THE WORK OF ART AND THE SPECTATOR 


work of art established the fulcrum of his or her psy- 
chical lever-for-creation in bringing into existence 
that work of art? Assume for the sake of the argument 
that in creating Four Last Songs the dialectical psy- 
chical perspective of Richard Strauss with reference 

to that content for art which when formalized became 
Four Last Songs was such that the fulcrum of the psy- 
chical lever-for-creation that was utilized by Strauss 
was equidistant from the minimum first-person/third- 
person psychical pole from which Strauss could create 
those songs and the maximum first-person/third-person 
psychical pole from which Strauss could create those 
songs. Think about those songs when appreciated aes- 
thetically by a spectator who has established his or 

her fulcrum-for-appreciation (1) closer to the minimum 
dialectical psychical pole from which he or she can ap- 
preciate aesthetically those songs than to the maximum 
dialectical psychical pole from which he or she can ap- 
preciate aesthetically those songs (2) equidistant from 
the minimum dialectical psychical pole from which he or 
she can appreciate aesthetically those songs and the 
maximum dialectical psychical pole from which he or she 
can appreciate aesthetically those songs (3) closer to 
the maximum dialectical psychical pole from which he or 
she can appreciate aesthetically those songs than to the 
minimum dialectical psychical pole from which he or she 
can appreciate aesthetically those songs. How are those 
songs different when perceived from each of those dia- 
lectical psychical perspectives? What does it mean if 
at given spatiotemporal coordinates the majority of those 
spectators who appreciate aesthetically those songs 
establish the fulcrums of their psychical levers-for-ap- 
preciation in more or less the same relative position 
between the minimum and the maximum dialectical psy- 
chical poles at whicha given creator in a given instance can 
establish a fulcrum-for-creation that Strauss established 
his psychicallever in creating those songs? What does it 
mean if at given spatial and temporal coordinates the 
majority of those spectators who appreciate aesthetically 
those songs do not establish the fulcrums of their psy- 
chical levers-for-appreciation in more or less the same 
relative position between the minimum and the maximum 
first-person/third-person psychical poles at which in 

a given instance a given creator of works of art can es- 
tablish a fulcrum-for-creation that the creator of those 

songs established the fulcrum of his psychical lever- 
for-creation in bringing into existence Four Last Songs? 
What if you please are the answers to those questions? 





